* Discovering Ornamentation and 32nd Notes I

During Bach’s time and throughout the Baroque Period (1600-1750), keyboardists often improvised during their
performances by adding embellishments or ornaments to the music they played. One type of ornament is called
a mordent, a quick three-note embellishment consisting of two half or whole steps — first down, then up.
Composers did not notate the notes of the embellishments. Instead. they used symbols to indicate to

the performer to add the ornament. The symbol for a mordent is aw .
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Play:

Prelude in C Major

Have you noticed the “math” of music?
To fill a measure in 4 time, you will need:
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1 2 4 8 16

32nd notes are shown in the mordent example.

B 939 Johann Sebastian Bach
Moderato : 4 (1685-1750)
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& Discovering Metronome Markings

The metronome was invented by John Maelzel in 1816. It provides a steady pulse or beat (like a clock ticking)
and can by set at a wide range of choices of ticks per minute. The higher the number, the quicker the “ticks.”

By adding a metronome marking to a composition, the composer conveys to the performer at what speed he or
she would like their piece performed. The metronome is also an excellent tool to help musicians experiment
with tempo, to check out what the composer had in mind, and to discover the places where they are not
maintaining a steady tempo.

The desired metronome marking for the piece below is J=112-116. (Sometimes a range is given for the
performer to choose from.)

Dance of the Wind

Janet Vogt
With flourish! J =112-116
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Discovering the Circle of Fifths

You have studied the order of sharps and flats and the sharp and flat keys. The Circle of Fifths charts the
progression of one key to the next. An interval of a fifth separates the tonic of each key. For example, moving
clockwise through the sharp keys (beginning with C Major), C to G is a fifth apart, then G to D is a fifth apart,
and so on. Note that with each successive key, the number of sharps in each key signature increases by one.
The flat keys follow the same pattern in a counter-clockwise manner. The minor keys also follow the same
logical progression. The major/minor enharmonic keys overlap by sharing the same tones, but have different
names depending upon whether they are designated as flat keys or sharp keys.
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Enharmonic Keys

A < —
C# Minor
eJ

v (same tones, different letter names)
gk Al s —
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Bb Minor _ . or D)
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D) s
The order in which FLATS The order in which SHARPS
occur in a key signature is: occur in a key signature is:
Bb Eb Ab Db Gb Chb Fb F¢ C¢ Gi Di A% Et B¢
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The order in which flats occur in a key signature is: The order in which sharps occur in a key signature is:

] ’ k] : ] 3 3 » > ] 3 > b 2

Fill in each blank and identify each major and minor key.
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The major sharp keys in order are G g , >y e

The major flat keys in order are _F | ; ; ,

The minor sharp keys in order are Em z -

The minor flat keys in order are Dm, 5 ;
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