: ' Discovering Alberti Bass

An accompaniment pattern often found in the

music of the Classical Period (1750-1825) is the CBlocked Chord | € Chord, Alberti Bass
Alberti bass, which takes its name from composer 2 -
Domenico Alberti (1710-1740). An Alberti bass is e &

played by alternating notes of a three-note chord L

in the following pattern: bottom note, top note, Bottom Top Middle Top
middle note, top note.
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44
Discovering
Sixteenth Notes in § Time

In 3 , an eighth note receives 1 beat.
A sixteenth note receives ' beat.
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Notice that eighth notes and sixteenth notes
are beamed together.

e

Russian Rhapsody
Lively, with strength Martha Sherrill Kelsey
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Biscovering D Minor Primary Chords

The D minor primary chords are D minor (i), G minor (iv) and A (V) or A7 (V7).

[n root position: In inversions:
Dm Gm A A7
Dm Gm Dm A7 Dm
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Identify these root position D minor primary chords by letter names and Roman numerals.
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Roman Numeral:____ e g A Mo T

Determining Common Tones

The i chord in D minor is spelled : : . The iv chord in D minor is spelled
What letter name or note do these two chords share?

Theichordin Dminorisspelled , ,  .TheV7chordin D minorisspelled , , ., |
What letter name or note do these two chords share?

Dm Gm Dm A7 Dm

Keep the common tone in the same finger to
common tone: A

comfortably move from chord to chord. To keep

the common tone (D) from the Dm chord to the v o Q o o o
Gm chord, use a 2nd inversion Gm chord. Use a /]' Ib‘ ©- — © it O O
I1st inversion A7 chord to maintain the common L 1 n

common tone: D

tone (A) from the Dm chord to the A7 chord. )
1 v i V7 1

Analvze the following D minor chord progression. Identify chord names and Roman numerals.
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